
Italian cultural heritage 

Res culturale, cultural good, monumenta, testimonies of the past (from the Latin moneo), heritage, 

cultural heritage but most legacy. 

The Italian cultural heritage is our legacy and as such we have to welcome it, reveal it, interpret it, 

protect it and strengthen the intrinsic value that is the result not only of the proper economic 

outcome of it, but of that privilege, sometimes not understood, which is identified with identity. 

An identity not of individual, but of a civil society; identity not to single family unit but to the 

community and the community all together; an identity, that of the Italian culture, to be 

considered as a major agent of citizenship, as an engine of growth in the current social paradigm. 

The legacy of the Italian cultural heritage is a beauty continuous and contiguous, spread to inland 

areas and in large centers, kept in exceptional and very visited museums and in small much 

unknown how incredibly realities expositive related to their original context, a factor that feeds 

the power of suggestion and how to return the history of the artistic production and of the 

anthropization of the places. 

The dense presence of stratified cultural heritage in the territories makes Italy the largest open-air 

museum. 

In considering, therefore, the most widespread culture of the masterpiece, from Michelangelo to 

Leonardo to Raffaello, from Rome to Florence to Venice, from the Uffizi to the Vatican Museums 

to the Capodimonte Gallery, this initiative leads us to reflect on the authenticity of the cultural 

property in its original context and in its phenomenology, leading us to explore in the places, in 

the villages, in the archaeological sites, that extraordinary variety and breadth of proofs that our 

people have inherited. 

The art is present in the paths most famous and trails from visitors and in less obvious areas which 

nevertheless constitute an essential element for a historical reading, of whole, of our beautiful 

Italy; the regional micro-history that is the real distinguishing feature of the nation. 

Illuminated in their own context of origin and inspiration from the artistic gesture through the 

many forms of contemporary language proposed by Moda Movie, the works of art that we have 

inherited, trascending and rising to icon. The recent tragic earthquakes were disasters with 

disastrous effects of cancellation not only of material "property" but of that cultural identity, of 

that sublime immateriality that they imply, and that, within seconds, have disappeared into 

oblivion of the earth, becoming "absence ". 



And here the work of art becomes a document; document of how a property was and as it is; 

document of its cultural landscape, or context of reference, tangible sign of its innermost essence; 

small trace or deep imprint of a centuries-old artistic history in Italy. 

Moda Movie, in its 21th edition, it becomes research, repertoire of the beautiful and unique 

cultural heritage, contributing to its knowledge and protection. 
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